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First Night / 28th Oct. 2002 ISEA2002 Official Concert Part1. y Second Night / 29th Oct. 2002 First Section / ISEA2002 Official Concert Part2.
Nobadimi (Argentine) : House de Tango (2002) Christian ELOY(France) : Musica mundana (2001)
Seiji Nagai Group (Japan) : Electronic Noise Improvisation <Chaosmos> Lidia ZIELINSKA(Poland) : JUST TOO MANY WORDS (2001)
(2001)
scopac versus sowari (UK) : Blip Kino (2002) Thomas GERWIN (Germany) : PUNKTUM (2001)
Cat Hope (Australia) : Fetish (2002) Elsa JUSTEL (France) : Destellos (2001)

Akemi ISHIJIMA(Japan) : Time Drops (1999 - 02)

Andreas WEIXLER (Austria) : WAON (2000/01)
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Nobadimi : House de Tango (2002)

<Statement of the Work>

Nobadimi is deephouse over fragments of Argentine Tango.

The album was produced by using PC, keyboards, electric Violin and Melodica - all the other instruments are from
digital or virtual sources. Idea, production, engineering and digital composition is from Turby Schmidt, Electric violins,
Keys and melodica are from Sami Abadi.

Turby Schmid, aka Midinovela, also is DJ and producer. Sami Abadi does Electroacoustic/experimental music and is
violin teacher... The idea behind was creating electronic music with includes local roots, because most of argentine and
latin electronic music productions didn't sound like something latin. The typical producers are working with European
or North American styles, ignoring latin music. So the producer Turby Schmid worked out the project Nobadimi to
create electronic dance music with Buenos Aires Flavor. Some people might say that they hear some spirit of Piazzolla in
this project, and the producer is pretty proud of such comments, but on the other hand it's difficult to compare, the best
way to imagine how tango and house sound together is hear it...The record was produced and recorded in Almagro /
Buenos Aires from November of 2001 to March of 2002 and isn't edited yet.

<Nobadimi>

I'm DJ and Producer (Music). I was born in '72 in the south of Germany, I went to Cologne in '92 and started DJing there,
T organized parties and events there with artists like Michael Mayer, Strobocop, Riou Tomita, Hans Nieswand and many
others, as invited DJ I've had the pleasure to play with Ken Ishii, Andrea Parker, Air Liquid and many others in events
like Battery Park Festival, Drum Rhythm Tour, the Liquid Sky Club and many more...I went to Buenos Aires in '99 and
started to get serious in music production, as Midinovela I produce techno which is edited by the Label Ware from
Cologne/Germany as Nobadimi electronic Tango which isn't edited yet. Actually I'm especially interested in finding ways
to mix latin and electronic music.

Seiji Nagai Group : Electronic Noise Improvisation "Chaosmos" (2001)

<Statement of the Work>

Leader of the our group, Seiji Nagai was a founder member of pioneering multimedia free improvisation wanderers 7he
Taji Mahal Travellers. This work tries restructuring of the dense, organic flow of the Taji Mahal Travelers in a basis with
art thought of Nietzsche.

Supposing the Nietzsche is the founder of thought of noise music, how dose it feel?

Nietzsche considered chaos as Dionysus without Got first in the West.

Chaos is a meaning similar to noise in music today. And Nietzsche thought about the music that exceeded logos as a
symbol of Dionysus of chaos that it was essential thought expression.

Our music often centers around a juddering piano or turntable phrase, while Nagai runs slowly coalescing rings around
the other players. This aspect seems to be just like Dionysus both unify will of the root before long while continuing
destroying order of Apollon in sequence.

In other words Dionysus and Apollon may say that they express the world of unified chaosmos while chaos and cosmos
stimulate it mutually.

In addition to above, in a meaning to express respect to Nietzsche, this work inserts music work of Nietzsche with
subliminal method.
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<Seiji Nagai Group> i

Seiji Nagai is composer, performer. During 70's he co-founded 7The 7hji Mahal Travellers for pioneering multimedia free
improvisation with Takehisa Kosugi etc. 80s to learning sitar, he returned to electronics in the 90s with a quartet
(including Koji Kawai, Minoru Yonemoto, Koichi Watanabe)

Koji Kawai is a sound artist and multi instrumental player (piano, keyboard, guitar, mandolin etc)

Minoru Yonemoto is a self-made electronic instrumental player.

He studied electronic music at graduate school of arts, Nihon University under Joji Yuasa, Hiroaki Minami, Isao Tomita. -
His work accepted a prize for Luigi Russolo international composer competition, and he is a member of Japanese Society
of Electronic Music.

Koichi Watanabe is an electronic composer. He has also supervised doppelganger record.

scopac versus sowari : Blip Kino (2002)

<Statement of the Work>

‘Blip Kino'is a live performance from the archive. Unrecognized fragments of film - those moments of depersonalised
establishing shots where the screen is uninhabited are separated from their place in the original narrative and brought
together for use as the central, rather than margimal, content of a new kind of live ¢cinema - reinvented for an era of
random access memory.

scopac vs. sowariis a project that combines the live image manipulation of Rob Flint (scopac) with the electronic sounds
performance of Phil Durrant (sowari). Two artists - one generating sound, the other a video image - perform at a table
with computers, a sound system, and a large video screen. Reversing the usual relationship of musician accompanying
an exiting film, the video becomes a malleable tool, responding to the generated sounds in a dynamic and spontaneous
way. The performance itself is unique, unrepeatable.

scopac vs. sowart exploit and enjoy the spontaneous potential of new random access media, but this is an exercise in an
human interaction as much as new technologies. Resisting the trend for audiovisual spectacle, they attempt to
demonstrate the infinite range of textures present in even very limited means. Blip Kino uses the video image less as
representational form, than a means of dynamic collaboration between sight and sound. scopac vs. sowazi take video as
something that is neither cinema nor television, but is capable of reproducing and substituting for both. We enjoy the
paradox of a live, improvised unique performance in an era of perfect copies.

We like to exploit the faults, noise and marginalia of cinema and TV, and to address those media (through performance)
as kinds of experience, as well as different kinds of form or content.

<scopac Versus sowari>

"...scopac’s subtle visual distortions..."-—7he Wire

Rob Flint (aka scopac) is an artist who performs with moving images, often in collaboration with musicians and sound
pexformers. He has worked with artists including Sean O'Hagen and The High Llamas, Steve Beresford, Toshimaru
Nakamura, David Cunningham, Apache 61, and is a member of the group Ticklish, with whom he has developed his live
video work in festivals such as Impact in Utrecht and Konfrontationen in Nickelsdorf, Austria.

Recently he co-curated 'motor:show' at ‘proof in Bermondsey, showing work by Hayley Newman, Brian Catling, Blown
Sierra, Tina Frank, and others.

"Phil Durrant...one of England's treasure... "--Sound Projector

Phil Durrant is a highly accomplished musician whose work crosses the boundaries between dance electronica, and
improvisation. He is a member of the influential collective MIMEQ, and has worked with musicians such as Derek
Bailey, Evan Parker, Kaffe Matthews, Grooverider, Shut up and Dance, John Zorn, Phil Minton, Tom Corra, Peter
Rehberg, Christian Fennesz and many, many others.

Recently he has collaborated with dance choreographers including Maxine Doyle, Gill Clarke and Suzanne Thomas.



Cat Hope : Fetish (2002)

<Statement of the Work>

Fetish is a performance that manipulates the bottom and of noise - bass feedback and distortion. It Fetishes this element
of the audio spectrum, and uses it to control, capture and trigger images projected onto, into and around the performer.
The artist uses a bass guitar, copper wired bows, radios and a variety of specially devised MAX patches to control live
sampling and video interaction. The result is a wall of combined sound and image unlike anything you would have
heard or seen...

"Fetish is a performance that has psycho-industrial strength, unrelenting passion noise and vision that redefine the
terms inventive, futuristic, original and loud."---Zebra Magazine, 2002.

<Cat Hope>

Cat Hope is a performance artist whose works include noise, soundscapes, pop music and film making. She is based in
Perth, Western Australia, where she also writes music for dance, theatre, radio and her groups Lux Mammoth, Gata
Negra and audio visual duo CavITY. She is featured on Susan Lawly's Extreme Music From Women compilation, won
the Pandora’s Box Film Festival Best Soundtrack award in 2000 and tours extensively. She has collaborated with artists
such as Ikue Mori, John Rose, Stellarc and Irene Moon. This is her first visit to Japan which is sponsored by ArtsWA.

==
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Chistian ELOY : Musica mundana - Tape Music (2001)

<Statement of the work>

Mixed, fusion and root music which focuses on vocals as fundamental means of expression. I could not
have composed this piece for a few years ago, I would have practiced some kind of self-sensorship about
these miscellanous parts which I have been today to weld in some kind of huge <melting pot> that
intends to be the reflection of the world we live in. The emotional track which is inevitably present in any
vocal expression has indeniably allowed me to grant an expressive dimension to that music. I have been
keen on producing a thorough work on <harmonisation> of various music and vocals, whether it be by
origin or style. I have often been surprised by the multiple possible combinations of various musics,
religions, tradition, contemporary, synthetic, as if in metal weldings. A genuine alchemy!

<Christian ELOY>

Born in Amiens where he studied flute and composition.

Flutist in an orchestra, before his meeting with Ivo Malec and the GRM at Radio France. He is in charge
of the electroacoustic department of the Conservaroire in Bordeaux and of the workshop at the Groupe de
Recherches Musicales/City of Paris. Lecturer in the universities of Paris IV and Bordeaux III. He is the
artistic director of the SCRIME, research and creation studio of Bordeaux I. Several awards: prize of
europeen community poetry and music—prize <Francois de Roubaix>. Composer of over fifty pieces
instrumental, electroacoustic, vocal and pedagogical. Publications at PUF(France), Johnston Ed.(Irland),
MIT press(US),Le mensuel littéraire et poétique(Belgique), Confluences(France).

Lidia ZIELINSKA : JUST TOO MANY WORDS for tape (2001)

<Statement of the Work>
The piece refers to low quality; high quantity (of words for example) and devaluation; awarded at emsPrize 2001 contest
for text-sound composition (Stockholm).

<Lidia ZIELINSKA>

Lidia Zielinska is professor of composition and leader of the electroacoustic music studio at the Academy of Music in
Poznan; 70 compositions published, numerous prizes (orchestral music: Belgrade 1979, Mannheim 1981, Paris 1984;
multimedia: Warsaw 1982, Boswil 1987, Avignon 1988; electroacoustic works: Bourges 1997, Stockholm 2001);
electroacoustic works realized at the EMS in Stockholm, SE PR Warsaw, [IPEM/BRT Gent, studios in Krakow, Malmoe,
Stuttgart and others; books, articles, papers, guest lectures; co-programmer of the annual International Festival of
Contemporary Music "Warsaw Autumn", of the Internet concert Warsaw - Helsinki - Oslo 1989, the on-line public events
for Poznan Anniversary 2003 and many others.



Thomas GERWIN : Punktum, acousmatic work (2001)

<Statement of the Work>

Tmagine a flat screen sounding. The whole area is filled with many very small moving figures. You can hear at least
three different levels in height and five positions in the left-right panorama. In the whirling sound on the virtual screen
you can hear dots appearing irregularly. They mark positions or links to the possible, (not yet real) space. Only when, by
chance (?), a dot - while appearing - matches exactly at the right time one of the whirling soundfigures on the screen, we
can be for a short while a part of the hidden or folded multi-dimensional sound universe behind (inside?) the
two-dimensional screen world. This acousmatic work investigates dots, lines and space - and individuals and stories
inside/in between.

The piece be played back as well stereo as on a live-modified multichannel-sound diffusion system for concert purposes.
Please also try it with headphones.

<Thomas GERWIN>

Thomas Gerwin (*8.2.1955) is a classically educated composer and musicologist.

Tb improve his artistic expression, he worked together with theater, film, dance and painting and came into the field of
electroacoustic music very early. Later he intensively worked with soundscape composition. Today he mainly creates
sound and video installations and composes radiophonic and acousmatic works. He is director of inter art project - studio
for media art. His works are released worldwide on 14 CDs and won some international prizes.

Elsa JUSTEL : Destellos -- Music, image and video animation (2001)

<Statement of the Work>

"As in a reverie, the objects separate from their sense to become poetry". The idea of the project is to give life to the
sparkle in different materials. Metal, glasses, ice, will travel in time and space by means of computer animation. There is
also a play with sensations of fragility and transparence. The music plays the same notions by using recorded sounds of
the same materials. In fact, the discours is led by the music which guides the time developpment and underlines the

sense of colour.

<Elsa JUSTEL>

(Argentine-1944) Living in France since 1988. She studied composition and electroacoustics in Buenos Aires, then she
had her Doctor degree in Computer music at the University of Paris. She taught Avant-garde music at the Conservatory
of Mar del Plata, since 1980. She received composition awards in France (Concours International de musique
Electroacoustique de Bourges-1989-2002), Austria (Prix Ars Electronica-1992), Germany (Stipendienpreis - Darmstadt -
1990), and Argentina (Tribuna de Musica electroacotitica-1996, Tribuna nacional de compositores-1987, Juventudes
Musicales).

Works recorded by : J&W-Canada, CD931 ("La ventana deshabitada" for harpsichord and tape): ICMC '96, Hong Kong
("Haricots et petits batons" for tape); Diffusion i Media, Canada, IMED 9837 ("Chi-pa-boo" for tape); 00Discs, USA, 0045
("Fy Mor" for tape); Acousmatica, France, CD1200 ("Mats" for tape); Organised Sound Vol. 3, Cambridge University
Press, ("Au loin... bleu" for tape). Computer Music Journal, Vol.25-No.4, 2001 ("Alba Sud" for tape)
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Akemi ISHIJIMA : TIME DROPS (1999 - 02)

<Statement of the Work>

TIME DROPS is an attempt to express such ideas as eternity, infinity, and cosmic equilibrium in an embodied form. It is
based on two hypotheses: a single stroke of a bell, as it fades, can evoke a sense of infinity in our mind; an impulse
creates a universe when it returns to the original state of stillness. The project was realised in two formats: installation of
sound and light, and electroacoustic music.

- Music Version -

The CD version of TIME DROPS was produced at composer’s home studio using Macintosh Computer and various
audio software.

In order to grasp cosmic eternity, attention was paid to the behaviours of small transient sounds the very opposite to the
concept of eternity and yet considered to be the continual process in eternity:.

Stroke of Tibetan bells marimba ete. were collected and harmonically modified to form various short sound objects. They
are then carefully disposed within given frame of time and space. Special attention was paid to the subtle change of
timbre and pitch relationship in order to create consistent musical structure and sonic behaviour.

- Installation of Sound and Light -

The installation version was created in collaboration with light artist Jude James. It was first exhibited at Ally Gallery in
London in 2000.

Sound and light are considered as physical entities through which time and space are divided and redefined.

The concept of multidimensionality which the installation reflects, is enhanced by the inclusion of & minimal object, a
marble egg sculpture (by James), as the physically intensive focal point in the space surrounded by membrane-like
walls.

<Akemi ISHIJIMA >

Akemi Ishijfima is Japanese composer based in London. Her work includes sound installation, music for contemporary
dance as well as concert music, and has been performed and broadcast internationally. She has received prizes in various
international competitions such as Luigi Russolo (Italy), Bourges (France), Golden Antena (Bulgaria) and Ars
Electronica (Austria). Her work has been selected and presented at ISEA '94 (Helsinki) and '97 (Chicago)

Andreas WEIXLER : WAON (2000/ 01)

<Statement of the Work>

<artistic concept> based on the Japanese spirit of harmony between humans (chowa) the computer senses harmony
between 2 improvising players and/or voices (waon) and acts accordingly to them in generating audio and visual.
<deseription> Waon is an audiovisual improvisation for two musical instruments. In the first part voices of different
nations (Japan, USA, Taiwan, Austria) will be analysed and transformed to melodies by oscillators and visuals by the
computer. In the second part, two live instruments are improvising from playing the same note, over micro tonal
distortions up to free audiovisual improvisation. The computer senses the correspondence of the instruments and reacts
in real time. If there is only one frequency; the system plays the same and everything is quiet and in tune (waon). If the
notes are different from each other, the computer plays frequencies inbetween as an electronic sound ambience. In case



of very far distance the computer reacts with as much frequencies as possible, which could be a noise. The analysis and
reactions are displayed in real time by graphics, based on circles and their distortions, ovals.

<performance> 2 musicians play an improvisation live with their instruments (any) and a computer is creating audio
and visuals accordingly.

<instruments> The instruments can be any, which have certain notes (a frequency range) in common. The live computer
system is performed by Andreas Weixler.

<Andreas WEIXLER >

1963 born in Graz, Austria / Europe

<activities> since 1997 lecture for music and media technology at Bruckner-Conservatory Linz, Austria / EU

media artist and composer for contemporary music and computer music

Special emphasis in audio visual interactivity.

<Traming> 1995 diploma in composition at the University of Music and Dramatic Arts in Graz

2000-2001 special researcher in computer music at Nagoya City University; School of Design and Architecture, within
the Japan Foundation Fellowship Program.

numerous projects and performances in Europe, Asia, South and North America.

Experimental Intermedia 00 New York, Laval Virtual 01 France, artport/media select 01 Nagoya.

<performance : L1, Kiyoharu KUWAYAMA>

1990 EL D TrAAY > $k oVl FEROVEREZMR £O%. FFES LT 5, BIE
WHECTF=r &7 A4 F U AT L AHET =4 Tkuwayamakijima) &FERETEa2=y b [Lethe| &M
55, 19994 X VA HEHE 20 5ARIC T (lethe. voice festival| ZBR{#, S4ETAEHZAZ S,

www.lethe-voice.com/

Lethe / Sleep Digest (CD) pale-disc (japan) 2000

kuwayama-kijima /st (CD) gg record (japan) 2001

toy bizarre + lethe / kdi detb 115a - 000731  (7inch) 20city (new zealand) 2001
kuwayama-kijima / 00/10/17 (7inch) 20city (new zealand) 2001
kuwayama-kijima /01.06.16 (CD) trente oiseaux (GERMANY) 2002
kuwayama-kijima with matthew heyner/02.02.18 (CDR) boxmedia (USA) 2002
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H, T27/80—0b EICEHRTHHD,
continuo =7 A XA

=basso continuo 1 Z U 7&&

=G@eneralbass M5

=REE=EFEF=HFHEEE HBAR
Ny 7RIS TS - -
RS (Fon, VAR, 77y bRERY) EF =231 or VA )3 continuo 24N, ZDL &,
GRS T CIRERRRE L L B ITNAERE LD, AF TR ST BRI Firs
Iz ISR ETRT 5. TRICRE- T 4—ERY DI BHAETHS L8 HMBERITE A ST,

Musical tones (+ electronic sound). Here the improvisational composition based on the indicated number of the bass
notes is mixed with the argorhythmic composition and the DSP processing. With this operation here is represented a
fusion of the improvisational elements stemed from the past and the difference between the past and the present. That
is realized with the new technology.

<Basso continuo>. The bass instruments(ve., cb., fg. etc) and the harpsichord/organ play the role of the continuo. The
keyboardist plays the bass with his left hand during the time when he conforms improvisationally the harmonic motion
based on the number indicated to the bass. I realize that the player is a representative.

<k 1F{E, Masatsune YOSHIO >

HEHE, (FHFE. AT 4 T~ AZ—No.75, H<>HE<>TEOBROFIa U E2—F 2 MFESE, &
K ORTEN DTN 2 — AR B DM E R A U TEREBEE T, FThE M7 1 — RNy 7 &85
R DIERERELTWA, AT [AL LIsRc) [EomEE 2 E7r/Ltalba—2okdd) 7k
TOR 72E, EREE S D B~ DR ORME LT o TV 5, BIE, MR ERFRHENAD,

Born in Kobe. Composer; Mediamaster no.75.
His pieces include various computer technology which changes the relationship between notes, performance and sound.
His systems pick up a collection of notes, make sound processing and feedback to the notation.

<cello: H)1134%& Rie NAKAGAWA >

NEBLFonZthdsd, '95 [F2EVSy F—AEEa L 7 —)V) Fo PR, BIEEX
SRl FEHERET [ 6EIa Y F /b MERES) 12/ VA b LTHIBE, 2001 4K, H=T/b - 1
AR 2Tl ThETCCF=nZERMN. B 7Y hy—n -RXvF, 74 Vy7 - Ial
VDA BT, B )| EARE. PAEPEFOMICETSE, BE, BIREERFEEEER, £oftid—
A RT, BB CHZEEEZ{ T2 TV D,

She started cello playing in her age of eleven. She won the first prize in cello playing in <The Second Music Competition
in Bachsaal>, Japan (1995).
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KEFAA>F- : H thoo/INEIZ T
Mikako MIZUNO : On the passage, H-city
guitar : JEHEEHE Yasuo SAKAT

Vi : s Nobutaka SUMIYA

<AEShlcavWwT>

FHUR H i3RI 25 5% L\ & & 5T, S50 0T H MiZeifi, EURERHTE LIEAN VA&
DOiNhVE Lic, SEIOMERIE, 72 H iz RcEi L b 0T, H KIS ADDRADS
IENLFAE B MBS LTe BB AN L 8T, (R E L, ¥2—0BEHERPVI OAAKLDaSHE
L= a VMEREZSL BEB T NI LEHE I ETHH Y FH A,

Hcity, located in the south part of Aichi prefecture, is a beautiful city with some rivers in all directions. Recently I visited
there for the first time. I was impressed with the tasteful scenery and the people's warmful attitude. T had composed
this piece before I visited H-city. This piece was created with the imaginary landscape which I made based on the
statements of my friends who live in H-city. I greatly appreciate deep collaboration with the guitarist, Mr.Sakai and the
Vi, Mr. Sumiya.

<7KEFZH>F, Mikako MIZUNO >
fil,FRE, FOURF IS ESHTARL, BHRSTEAERes - RIfSR a5 2« 553% - (5T, &4
BEHISCAER B (RN . RN E LT, WeER (Showering Memory) (B H0&0mE) (1
R =X ZPefEin (DAN) (TimePrism)) (Koexistenz mit-), T4 7= =12 k=2 2{EH (diglvox)
(ST AL DR a7 77 DRFED 2ENRBY., SY FATa, WLITNYT, THSR R
a3 —u y REMTHIERSRBIT SN TV S, s MRCAM/Ircam OY 7 h 7= 7% [RiHHOELE
B EPHEOFGEHEAR €y F - 7 72 - £y MR OV TTEZEo72h2 ) 22055,
Composer; Musicologist, Dr.of Engineering. Associate prof. of Nagoya City University. Prize: Kanagawa Art Festival.

Japanese Symphonic Association. Japan-France Contemporary Music. Commission: CBC Broadeast, Nagoya City.
Gedok. Central Aichi Symphony. Toyota City Concert hall. ete.

<guitar : {EHFHE Yasuo SAKAL> ;

1976 LA VBT OAHAL UTHIR, 19774580 « Ta—)L - ) V< L SRR ks 2B TRk,
BT, BRI, BASRPET A7 SRR,

In 1975 Sakai went to Europe with the Spain state stipend. He studied in and graduated from Ecole normal de musique

Paris in 1977. He won the special art prize from Nagoya City. Lecturer of Aichi Prefectural University. Vice-President of
Japan Chamber Academy.

<VJ : FAiBiE Nobutaka SUMIYA >

1998 FER 0 VI FEWIBRLG, 7 774 V= hOIC b7 — FRRED a7 NEEOA T Mo bl
TIHNUZZAN, [Artdex Design Contest 2001) VJ & “/—7 ¢ 277 ZHS22002.6/1 (ZHE WOMB
TfTau7z [Tt's Your Stage '02 FINALJ (&4,

Nobutaka SUMIYA works as ViJ since 1998. He participated actively in various club events and other events where the

artistic concept is much estimated. Prize in <Artdex Design Contests 2001>. Presentation in <It's Your Stage '02
FINAL> in Tokyo WOMB(2002).
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PEHEEE] : Z2OPFER Bk
Seiji MOMOI : Breath of the Sky

sop: FKEFAZ Kumi AMANO

light art : #UF=Y 7, Erina KASHTHARA

<f{ElTovT>

ITF ) Ly Ea—FDRERC L BEEE ., TXA FOFL T L THIC) TAZA MG LTES T A |
ke T—hEDasRlL—ya ATy, ZOFBHBIAER BIURAMOZE~DRIOEEZRBA L, =
Vb R &S BAL 7228125, SEFRITIED HZEDA A —AT@E b5 L 9T,

In this piece, the presence of the transparent sky and the respectful human sprit is expressed by way of our
collaboration; music, text and light art. The music is made from interaction between the soprano voice and the
computer, The object is enlightened in real time response to the sound. I tried to open the infinite sky in the closed space;
the concert hall.

<HkHEEE], Seiji MOMOI >

BB, HOEMEE, AT ATAT » 24 MBI EROIZ D ORI ERIE LD, 58 Eh,
KB RS, U RS o2 OdDfEl, R 2—T ORI CAEEBN IS, k. £
EAHICETSEEFECET A E I T BV A hL— 3 VS TRo TV D, AABTHE

2Ll n—FUF Ia2—Uy s RZ VA EENE T Z N,

Born in 1967 in Aichi. Seiji Momoi is a composer whose active area includes pop music, multi-media, computer game,
video art and musical toy. He is a member of a composers' group <Lux Aeterna>. Lecturer in Roland Music Studio.
Pieces include: <Three Elements> committed by Ensemble Eurhythmics, <Motet XX> for female voice & computer etc.

<soprano: KEAZE, Kumi AMANO>

Hs) RSy, BARTERE, ARSI, (R S, RKXREOARHELSRRERET, 3R
AT R AE B BRI 2=V v AT AT T—UME) T4/ Rva—RMET, Rk
T, RUEEF R, 707 B EFAKICHIE, 199295 £A4—2R kU TICHEY AR TS,
1994 e T BIEREERr 2 h— R I, S =, RIUULlS vy vaaiih—
Nod| HBE L) BEES CRRILRBEER, SO SRR LW, 1997 F 8 [RAE—Y 7/ bk
ar—n) AH, FARE HRAM) GHBREFEGRED) ZH, RERSY v ) A/ 20 B
DR, BAHE, R U —b, A35% IBEO LS b ) —2R5 B R OIS 2 DTS
B, 4ahBEATHaERR, E10R. YV I0SERE,

Born in Kanagawa and graduated from Aichi Prefecture University of Art and Music and the graduate school. She also
graduated from Tokyo Music & Mediaarts Shobi. She won numerous prizes such as 8th Japan Mozart Music
Competition, 4th Fushimi Award etc.

<light art : ffi/fi U 7, Erina KASHIHARA >
ANDAATERNZ T Lo TEIAL L, BRTIERU S T 72U SRR A~ & o7e 3 B ERZRR L2 T 5,
A oA X4 ) I VR RS A 0, SIEERY 77 MBI E, ZHEEL T AT
FUAAEOBERL ) — 7 BAZEET | 2 X MAEEREDE E— L E=a AV R R L), BEERCY 4> By
T4 AT VA R E BB FMT D AT —NAD X D 2R Lo b D L la > T 5, M NER SRR C.
1994 452 | U A~z € IMAGE DU FUTURE, 1996 4£1 v 7 /04 AZ T ISEA (ZHE, 2000 44—
A RT N T« ZYZARCOE 10 B IMGA T— by 77 LV ATIR, BANBHE—DT LEVZ—E L
TR SR, ZESIEDDAZIERZIAO-, 1997 4 X V) RS R O e O Ehd ik, &
72200248 A D JR 4t BERY T —AH~v—T— )b FA X b Tk, 7—F RO FFEICAY 30 B{ED LED
R U ETa7Tabt— R OEE2FENTT

Her light art pieces realize human liveliness and sometimes lead the audience to a fantastic dimension. She won
numerous prizes such as ISSEY MIYAKE Paris Collection, Asahi Modern Craft exhibition etc. Her pieces were
presented in Montreal IMAGES DU FUTURE, 1994), Rotterdam (ISEA, 1996), Brisbane (JMGA Conference, 2000).
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F4# : ISEA2002(11th International Symposium on Electronic Art , Nagoya JAPAN) E{T7Z&EB4
HAE &5 % (JSEM:Japanese Society of Electronic Music)

73 NTTE A AHBEE BSt v 2 s &t B BREE
TR - E—-xh (BR) FHEEXHKASH

4 . ME#A Kensuke Okano

wh: &) ¥-A47—X

ISEA2002, NAGOYA [Orai]

http: //www.isea.jp/
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